
Buster Keaton and the logic of objects 
Saturday 16 November 

10am – 6pm (lunch 1-2pm) 

 
Chaired by Lisa Le Feuvre , Head of Sculpture Studies at the Henry Moore Institute in 

Leeds, and introduced by Ben Roberts, the day includes talks, performances and films 

which together examine the legacy of Buster Keaton and his influence on conceptual art 

practice. In particular the day will focus on the sculptural aspects of Keaton’s film making; 

the genius of his improvisation with objects and materials and the humour with which he 

was able to transform the commonplace into a rarity.  

 

 

Tickets: £10 (£5) available from Warwick Arts Centre Box Office. 

Lunch is not included in the ticket price. 

Telephone 024 7652 4524 



Buster Keaton and the logic of objects 
 

Programme 
 

 
10.00  Registration, National Grid Room, Warwick Arts Centre 

 

 

10.30  Welcome and introductions from Ben Roberts and Lisa Le Feuvre 

 

 

10.45  Peter Kramer: The World of Buster Keaton 

  

 

11.15  Jonathan Heron: Keaton and Beckett 

 

 

11.45  Break 

 

 

12:00  Simon Faithfull: Keaton and The 2nd Law of Thermodynamics 

 

 

12.30  Ruth Proctor: Professional Falling 

 

 

1.00  Lunch 

 

 

2.00  Paul Cuff: Buster and Spike, Film and Radio 

   

 

2.30  Robin Deacon: Stuart Sherman Documentary 

  

4.00 Break 

 

4.15 Panel Discussion chaired by Lisa Le Feuvre 

 

4.15 Questions 

 

* An Evening of Performances starts at 7pm. The event is free but please book tickets through 

the Box Office. 



Buster Keaton and the logic of objects 
 

Contributors 
 

 

Paul Cuff 
Paul Cuff is Associate Fellow within the Department of Film and Television at The University of Warwick. 

His research has been focused on silent cinema and he has written extensively on the cinema of Abel 

Gance. For this talk, he will be speaking about Spike Milligan and The Goon Show, comparing Milligan’s 

use of radio with Keaton’s use of film to discuss absurdity and medium specificity.   

 

 

Robin Deacon  
Robin Deacon is an artist, writer and filmmaker based in the USA whose work encompasses live  

performances and performance lectures that are characterised by a humorous and often satirical approach 

to his subject matters. One of his most recent documentary film projects, which will be shown here for the 

first time, has been the life of the late American performance artist Stuart Sherman. Described by one  

commentator as ‘the Buster Keaton of Linguistics’, Sherman was a key figure in the New York avant-garde 

performance scene of the 1970s. Deacon’s film traces the story of his life and work. 

 

 

Simon Faithfull 
Simon Faithfull is a British artist based in London and Berlin whose practice often involves elements of 

failure and anti-heroism. His works revolve around research and experiments and he is cited as trying to 

measure the world in order to check whether it exists and whether, when absent, he also still exists. With 

Ben Roberts, Simon Faithfull co-curated The World Turned Upside Down and his 2008 film,  

0º00 Navigation, is presented in the exhibition. 

 

 

Jonathan Heron 
Jonathan Heron is Teaching Fellow at IATL (Institute for Advanced Teaching and Learning) at The  

University of Warwick and Artistic Director of Fail Better Productions. His research interests emerge from 

his practice in theatre and performance and his recent work as a theatre director has included  

Stasis: Beckett Shorts at the Oxford Playhouse. For this talk, Jonathan Heron will be speaking about the 

relationship between Beckett, Keaton and the absurd, including reference to Beckett's FILM. 

 

 

Peter Krämer 
Peter Krämer is a Senior Lecturer in Film Studies at the University of East Anglia. He is the author of A 

Clockwork Orange (Palgrave, 2011), 2001: A Space Odyssey (BFI, 2010) and The New Hollywood: From 

Bonnie and Clyde to Star Wars (Wallflower Press, 2005), and the co-editor of Screen Acting (Routledge, 

1999) and The Silent Cinema Reader (Routledge, 2004). He has published more than sixty essays in  

academic journals and edited collections, including five essays on Buster Keaton’s stage and film career. 

This talk outlines Buster Keaton’s development from his beginnings as a child performer on the vaudeville 

stage around 1900 to his classic feature films of the 1920s, situating his career within the context of  

popular entertainment forms and industries in turn-of-the-twentieth-century America. It also discusses the 

world depicted in the films Keaton made between 1917, when he started to work as a co-star to Roscoe  

Arbuckle, and 1928, when he lost his status as an independent filmmaker and prepared for the transition to 

sound. 
 

 



Buster Keaton and the logic of objects 
 

Contributors 
 

 

Lisa Le Feuvre (Chair) 
Lisa Le Feuvre is Head of Sculpture Studies at the Henry Moore Institute in Leeds, an independent curator 

and writer. With Tom Morton, she co-curated The British Art Show 7 and in 2010 she edited Failure 

(Whitechapel Gallery and MIT Press), an exploration of failure as a central subject of investigation in  

recent art. 

 

Ruth Proctor 
Ruth Proctor is an artist fascinated by spectacle sports such as ice skating (in which she originally trained) 

and gymnastics; the contemporary dance of Michael Clark and Merce Cunningham and the fantastic set 

pieces of Busby Berkley. She is concerned with capturing the fleeting moment of audience awareness  

between the build-up to an event and the event itself. Made from both new and used materials as well as 

found objects including snooker table felt, juggling rings and musical instruments, the artist describes the 

objects she makes as ‘performers in a modernist spectacle.’ The work Proctor is showing in The World 

Turned Upside Down is simultaneously spectacle and explanation. A conjuring trick laid bare. The  

repetition of falling from a height and explaining the techniques and training required to do so, yet also 

providing a position from which the viewer might conceivably participate in this activity make ambition 

and fear manifest, as if there is a possibility that the movies could be real.  

 

Ben Roberts 
With Simon Faithfull, Ben Roberts is co-curator of The World Turned Upside Down, Public Programme 

Organiser at Camden Arts Centre and previously worked as a Dean of the Brown Mountain College of the 

Performing Arts and as Director of Tiffin Projects.  


